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And much he wished, yet feared, to try
The long-forgotten melody.

Amid the strings his fingers strayed,
And an uncertain warbling made —
And oft he shook his hoary head.

But when he caught the measure wild,
The old man raised his face, and smiled;
And lightened up his faded eye

With all a poet’s ecstasy!

In varying cadence, soft or strong,

He swept the sounding chords along:
The present scene, the future lot,

His toils, his wants, were all forgot;
Cold diffidence, and age’s frost,

In the full tide of song were lost.

Each blank, in faithless memory void,
The poet’s glowing thought supplied;
And, while his harp responsive rung,
"Twas thus the LATEST MINSTREL sung. (The Lay of the Last Minstrel, Introduction)
[EIER(CEMON TV ZOHRE
SO0 2h, L L, ARDKEDP 72,
BEOZOMEZBROIIS T L v,
ZFLT, MR GEEVENT—

59



DIZERKE MRILE Vol 171995

ZLT, #ELLL, RIIARETHICE- 7,
L2L, 2O A LVEARZEVWRI L-L X,
ENIET LT, MEATEII,

ZLT, HoEz 2RI
FSUHANOHRETHEEDI 572!

§9<, HBHVIIHL, BELERS LD,
LR A VZHIFE R T & FRiT 72,
BROFIONE, REOESR, HOE L VAR,
HOEE, #hol3IRTEhESATLE o7,
WIZVARE, O RDORIGE,
INHBIEFEXLYVHIKOFNOHTIZERTLE o7,
LDd e VERENKL-ERIL,
FAOBRZ BBV I NEHM L,

ZLT, BZOEBLIEZIIEbET,
REOEEFAIRO L) 1ZHK - 7]

UL, Ay FAHOHIIEV I HEA A -] 25, HoFTOFICESL, [SEICLsR
B, [RUZLB4E] £ LT, —WOFREIL, HESAA-Y] OBTRFARLA T2 L
ZRT EWVBITIE RS S H

1.2

ATy FOLFEELHD [HEA A—V] LOBRIIOWTED, BENERIRVIEONIE
1B, T4y 70 —] (1814) 25L L, BOTHEALNLLFT—F - w2457 )—D4
FRROBEIL, BKRD L —Fi Db, EIRHLITIIATY b [HEA A -] OBEEND D
ZHIZBbh s,

T RT7—=FLEE, AROTY 27— FERPHRBOLAF o AHhs, 7245 7)) —RKROMEIC
IOLLWEEZHMDEGFATY, HED—A, +TFEOREIZBMLIZY 4 UN—F - F 75 -
VAT 7, B TORCTRAZLHRE SN TV, HROWBHEI, RoRES, Kir
MM ELRCESTNBLE, BIBT A LIlho T, L IANFOMEYH, Bt =
AT 7)=DRELT, BEHLALIL2S, KBEIZRE, LiL, BLIIEAYOALA L LZF0D
FHELHCT, BODEFEZREL, EVIARRELT, BSEBERICA-THEBTTL S
Vo DI —DODBRIZAVDEEIL, 70467 2 VOREEBROME, TIVZ - vz v 7)) —H@E
ANDHIFET, 79 FA Ly 2 OENZHNEF v — L X225, w47 ) —fEICHRIELE
SO, BFOREMROREIMIZ 59T, BRIIKOBFIZ, E2E0 ) OFHAERNT,
EFENLHHERC D, REOERZEZTELI)GTH, BFEIEROFELFETH-TET,
BROICRITHT, LeL, HOGITOEEY, 20EBMEFZEL-2E %, BHEOBRICE TR

60



Ay — - 23y O REA A -] (FHEIER)

S 1 BT ORBINE, EORMFEL ATV e ZOBFEISBHE V0 BRI EEZ R
LT, ZORHEL QIS L h o BVWRT, BMEELZL S, HRKRTEANIZE )~
A7) —EEHN, B2 ADMARAIALERORMDE LD S 12,

From such legends our hero would steal away to indulge the fancies they excited. In the
corner of the large and sombre library, with no other light than was afforded by the decaying
brands on its ponderous and ample hearth, he would exercise for hours that internal sorcery, by
which past or imaginary events are presented in action, as it were, to the eye of the muser.

(Waverley, Chap. 4)
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The principal inhabitant of this singular mansion, attended by Evan Dhu, as master of the
ceremonies, came forward to meet his guest, totally different in appearance and manner from
what his imagination had anticipated. The profession which he followed — the wilderness in
which he dwelt — the wild warrior-forms that surrounded him, were all calculated to inspire

terror. From such accompaniments, Waverley prepared himself to meet a stern, gigantic,
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ferocious figure, such as Salvator would have chosen to be the central object of a group of
banditti. (Chap. 17)

[COBREY ZEBDOFENE, FRARLLTIY 7Y Fo AT, EARHAAITHEATS:
2, WHFBBRL T IAL R, SRED, VEIEEVD, o7 EsTn, FOEE,
BAMEATVDLIRE, HEMD AL, RELLEL LITLREE, FR53TXTERHOA*Hah
Dol ZOLILHIDIZEHTNTVEDZENS, LT 7 b — LASIUBBEHE O LA
MELTHCEI%, UbLWEREL L, KEZKBLHEIDDL, w2471 — 3T
LTw=07z ]

SCWEHVT 7 b=Vl HBEDIE, 45T ADBEE, Yy 77 b= - 0¥ (Salvator Rosa
1615—1673) OZ LT, 7 b= ViR L WK, HI2ARICES SNEER, Ak H
ATRIIROBEN 2 2 IFATHC-BRTH 5, 18HRZED, wbwWwd [¥rF v L 22| #ik
ZHTRREN, BBHOARBEBRO—ANZo72, WE T, HOBBIZHET A &3 2Bk
BRUH, OYFYDFTaFl - FrI)—I2H8FERBRENTVAEL, ¥ 7Yy IDT 4y
YUANT LAEWEICL, T2, SR TVwAE W), TEDEEIZF Y aF - Fr 5 —
D b D72,

A3y MEZofM, MEZ2YFVT 7 P=MIZERLTWA L, HESSEOFRTICHR L TERL
TP o72DT, BOBHVATy PO [HEA A=) OBT, ) EELEREHE> TV
Z EIIEEW R W,

DEL, ATy MDY LIUT T4 v IV RAREARET L X, ERTLEEI VL, K
DML, 2Aay bouxr T4 Y ALBREFECHEDIDEDS [T 4T 7)) —] 25D 1IEHT
H5b,

The borders of this romantic reservoir corresponded in beauty; but it was beauty of a stern and
commanding cast, as if in the act of expanding into grandeur. Mossy banks of truf were broken
and interrupted by huge fragments of rock, and decorated with trees and shrubs, some of which
had been planted under the direction of Flora, but so cautiously, that they added to the grace,
without diminishing the romantic wildness of the scene.

Here, like one of those lovely forms which decorate the landscapes of Poussin, Waverley found
Flora gazing on the water-fall. (Chap. 22)
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Then skilful Surrey’s sage commands

Led back from strife his shatter’d bands;
And from the charge they drew,

As mountain-waves, from wasted lands,
Sweep back to ocean blue.

Then did their loss his foeman know;

Their King, their Lords, their mightiest low,

They melted from the field as snow,
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When streams are swoln and south winds blow,

Dissolves in silent dew. (Marmion, 6, xxxiv)
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The Visual Aspects of Walter Scott

Takero Sato

In this paper, I tried to trace the birth, the growth, and the developments of Walter Scott’s consciousness as
to the visual world and its images. While I was writing this, I referred to various aspects of visual images
with which his inner self was closely connected in the course of his life as a writer. Lastly, I briefly touched

on the influence of Scott’s dramatic visual world on a Romantic painter Eugéne Delacroix.

Key words: Walter Scott, visual images, Salvator Rosa, Nicholas Poussin, Eugene Delacroix
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